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AUTUMN 1988 


“The plaster hasn’t quite set yet, but we’re stirring 
frantically.” 


Well the overalls have been taken off, the 
chisels and trowels have been put away, and after 
5 months of hard work ‘‘Oranges & Lemons’’ is 
very near completion. Both Andy and Colin 
returned to England the first week of October whilst 
Dave has stayed an extra two weeks to oversee the 
mixing. 

Fifteen songs have been completed and ... 
fingers crossed ... it is hoped we may be treated 
to a Double Album this time. 


Dave: ‘‘The final press will be two records and so 
far we haven't had too much resistance from Geffen 
or Virgin. Basically the CD and the cassette will 
have fifteen songs and we think it’s only fair that 
the vinyl pressing should also contain fifteen tracks, 
and the only way to get them all on is to make two 
discs. I hope that between now and when the album. 
is due to come out that people don’t start getting 
bored with the songs, ‘‘Oh, we don’t need this, we 
don’t need that, it’s only a single album after all, 
blah, blah, blah!’’, which is the sort of thing that 
tends to happen.”’ Whatever the outcome 
we shall have to wait until February ’89; the release 
date being pushed back to avoid the ‘‘Best of Rod 
Stewart’ and the rest of the Christmas Stampede. 


THIS IS A JOURNEY INTO SOUND 


As with all XTC Albums this one will be 
another musical departure from it’s predecessor, an 
excursion into new fields; a trip that all avid XTC 
listeners love and look forward to journeying with 
them. This still doesn’t stop the group from 
worrying whether they’ll disappoint anyone. Andy: 
“‘Some people write and say Skylarking is too quiet, 
they like the rocky ones, they preferred us when we 
were noisy; I’m sure some people like records or 
songs because it’s attached to some part of their life 
and nothing to do with the merits of the songs 
themselves. ’’ 

Andy sees XTC’s musical growth like a big 
lizard, ‘‘the tail drops off, and the head’s still 


growing, that’s how it moves”’. 


In the past it hasn’t seemed to matter where 
XTC have recorded their material, in this case the 
technology and atmosphere is L.A., their roots 
always seem to remain intact. - Dave: ‘The 
inspiration is still Swindon, Wilts, and we’re not 
going to get away from that.”’ 


EAR FOR HARMONIES 


Earlier in the recording, at the beginning of 
August, after the bass tracks and ‘‘loads of guitars’’ 
had been put down, the centre of attention turned 
to keyboard and vocals - Dave: ‘‘I’m sure there'll 
be a lot of vocals because Andy is really into vocals 
at the moment; that was one thing that Todd did, 
sort of educate his ear for harmonies’’. The band 
has always considered vocal harmonies their 
weakest area and attribute most of the singing 
arrangements on Skylarking to Todd Rundgren. 


, 


- Summa 


Andy doing guitar on ‘‘Cynical Days’ 
1 8 


Virgin has already taken an interest in one song 
“The Loving’’ and this has now become a contender 
for a single, but as Dave points out things invariably 
change depending on how the mixes go, ‘‘We have 
done a lot of work, there are fifteen songs and 
they’ve all been meticulously scrutinized in the 
actual recording process so that’s why its taken such 
a long time, but there’s still a lot of ground to cover 
so at this stage anything could be a single; but there 
is no shortage this time, I don’t think even Virgin 
would disagree with that. I don’t anticipate them 
coming back in a month or two and saying well 
chaps there really isn’t a single on the Album, like 
they’ve done with all the others’’ 

Recently other songs have also surfaced to 
become single potential - “‘Colin’s ‘‘King for a 
Day’’, Andy’s ‘‘Mayor of Simpleton’’, ‘‘Poor 
Skeleton Steps Out’’, ‘‘Merely a Man’’, and 
possibly, but probably not unless it’s edited a certain 
way ‘‘Garden of Earthly Delights’’, it’s a bit noisy!”’ 


QUITE A TRUMPETY RECORD 

The colour of brass has been introduced on 
some tracks - Andy: ‘‘We had a trumpet player 
called Mark Isham come in the other day, he’s done 
a lot of Jazz and New Age records; he’s a friend 
of Pauls, so Paul rang him up and said will you 
come over and play these parts and we gave him 
some parts to play on some new numbers, we’re 
kind of varying it,not all continuous vocals or 
whatever. It’s quite a trumpety record, he’s on about 
5 tracks in little snatches plus a couple of synthesized 
horns in a few places, playing chords on horns.”’ 


“Oranges and Lemons is still a possibility as 
the official title for the finished Album - Dave: 
“Whilst I like Oranges and Lemons, it’s very 
English and very us and would go well with Andy’s 
psychedelic sleeve concept, I don’t know whether 
it’s going to mean much to the Americans; it might 
be a bit soft for the general market onslaught. 
Personally, I like one word titles, something that’s 
direct’. Andy: ‘“‘I’d forgotten how the poem 
Oranges and Lemons went and reading it again 
convinced me even more it’s looking like “‘it will 
be it’’. 

XTC’s visit to L.A. has certainly generated a 
lot of attention, something that continues to mystify 
the group, as they are aware of not being played 
on mainstream radio. One avid and loving fan 
sprayed’’ XTC OX OX’’ on her apartment window. 
Dave: ‘“‘It’s in a perfect position on Sunset 
Boulevard; a billboard here costs $10,000 a month 
and we've got our name in big letters for all to see 
as they cruise past!”’ 

We wondered if XTC had done any cruising 
themselves. Andy: ‘‘Well I think we spend most of 
our time avoiding it actually’’. Dave: ‘‘We’ve been 
too busy really; we've been taken out to lunch on 
numerous occasions by various people, people from 
record companies, but generally by the end of the 
day we just want to go home and go to bed, because 


L to R: Partridge, Fox, Mastelotto, Moulding, 
Isham discussing trumpet part for ‘‘Cynical Days’ 
17-8-88 


it’s quite tiring, sitting around doing nothing is 
tiring. We saw Tom Dolby at the Roxy soon after 
we came; that was a good evening and the other 
guys went to see the premiere of ‘‘Midnight Run’’, 
but apart from that we’ve tried to avoid the sort of 
cruising scene; it’s not really our type of thing any 


” 


more 


REAL NICE GUYS & SUCH BIG FANS 


Previous to XTC’s departure for L.A. the 
group went to see Frank Zappa and friends play in 
Birmingham, they also went backstage after the 
show for a chat and discovered that there were some 
XTC listeners and admirers amongst the Zappa band 
members. Dave: ‘‘The ones who are the real fans 
are Mike Keneally and Scott Thunes, Mike’s the new 
guitar player and Scott is the bass player. Mike and 
his brother have been up a couple of weekends just 
“‘hanging out’’ as they say in studio parlance and 
they’re real nice guys and such big fans. Mike is 
a brilliant guitarist; he’s one of these people who, 
like a Japanese musician, can listen to something 
and copy it note for note, a sort of photographic 
memory for music and he also has this vast 
knowledge of groups and musicians from way back 
so he’s a really interesting guy to talk to. In fact 
we actually had him playing on a run through; we 
were running through a song called ‘‘My Train is 
Coming’’ the very last day we were at Ocean Way 
and Mike happened to be there.’’ Andy: ‘‘The song 
was written for the film ‘‘The Great Train Robbery’’ 
in the style of somewhere between ‘‘Locomotion”’ 
by “‘Little Eva’’, and Dave Clark Five, very early 
sixties. I didn’t intend doing it because the lyrics 
were specifically for the movie and the music was 


Zappa concert. Birmingham N.E.C. 20th April ’88 
L to R: Robbie Wyborn (Andy’s brother-in-law), Ike 
Willis, Mike Keneally, Andy, Dave, Front kneeling: 
Scott Thunes. 


a set style. It was good fun to play but it doesn’t 
really do anything for me musically, but Paul the 
producer said Hey it’s a great tune, do it, and do 
it in that style, so we hummed and hawed and 
eventually bashed it down very quickly one 
afternoon. Mike Keneally was in the control room 
and I said look here’s the chords, come and play. 
It’s fifty-fifty whether it’s going to be used. I don’t 
think it will get on the album, it might be a B side 
somewhere, it’s looking like a weak infant at the 
moment, it’s going to be a cot death this particular 
track.”’ 


A FEW FACES 

Scott Thunes, on the other hand, according to 
Dave - “‘is a crazy kind of guy, he just loves music. 
I’ve never met a man so involved with music, a real 
music fan, and we’re on his list of favourites so 
we ‘ve all been kind of getting together drinking beer, 
eating pizza, playing cards and talking about a lot 
of music. Parthenon Huxley, who is a friend of Pauls 
and who has just had an album released on CBS, 
came in and played some tambourines on a song 
of Colins called ‘‘Cynical Days’’ when we were 
down at Ocean Way. River Phoenix pops in from 
time to time; he apparently has his own band and 
he’s an XTC nut and knows all the chords to 
everything we’ve written. 


, 


There’s a group called ‘Walk the Moon’’, a 
male/female duo who have just come back from 
recording an album in England with David Lord 
because they liked what he did on the ‘‘Big 
Express’’. The girl is Natasha a Russian immigrant 
who’s been living in the States for about 15 years, 
quite beautiful and an excellent musician; and her 
partner is a Chilean guitarist called Alan; we heard 
that they didn’t particularly like working with David 
Lord, but they’re waiting for the album to come out. 

We’ve seen a few faces - Chris Squires and 
Tony Kaye from Yes have looked in occasionally 
to see Paul,and one of the engineers was out on 
the town last night and he bumped into a friend of 
Brian Setzer and he passed on a hello; people have 
been dropping in but the only regular visitors are 
the guys from Zappa’s band’’. 


MAKING PLANS FOR... 


Whilst XTC’s continuing court case with their 
former manager is still ‘‘grinding on horribly, as 
expenses continue to mount, exclaims Andy 
dejectedly, ‘‘something will give sometime!’’, they 
have taken on another manager, ‘‘a very pleasant 
fellow called Tarquin Gotch’’, Mr. Gotch works 
with the Hughes Corporation which produced the 
movie ‘‘She’s Having a Baby”’ and it was during 
the collaboration with XTC on the soundtrack that 
he and Andy met ‘‘Whilst Happy Families didn’t 
end up being spotlighted in the move the way I would 
have liked’’ comments Tarquin, ‘‘Andy didn’t hold 
it against me personally and we got on really well 
and I’m thrilled to be working with them’’. It doesn’t 
seem as if there are any signatures this time — 
Andy: ‘‘We’re doing it all on a handshake, if we 
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FEATURES 
THE TITLE TRACK BY 


DAVE WAKELING 
(OF GENERAL PUBLIC) 


$ 9 * f co 


AND NEW SONGS BY 


KATE BUSH 
LOVE AND ROCKETS 
XTC 
BRYAN FERRY 


” 1988 LR.S., inc 


Dave, Pat, Parthenon doing tambourines on 
““Cynical Days’’ - Ocean Way 24-6-88 


can’t trust anyone enough to do it on a handshake 
it’s not worth doing, if it needs all plotting out 
there’s something wrong.’’ 

Mr. Gotch, who’s managerial duties also 
include ‘‘Dream Academy’’ and ‘‘Lilac Time’’, 
attempted to persuade the group to attend the MTV 
Video Awards which were held in L.A. back at the 
beginning of September. Dave: ‘‘because we were 
nominated four times they thought it would be a 
good idea for us to go down to the ceremony, which 
none of us were particularly keen to do because we 
didn’t have any clothes and things. But we did see 
iton T.V. and it was good to see the clips; everytime 
it was nominated there was 20 seconds of XTC on 
national T.V.”’ 


We were sure that L.A. would be an excellent 
location for Dave’s penchant toward guitar 
shopping, “‘J’m going to look at one to-nite, I’m 
looking for a couple of specific things, though I 
haven't actually found them, but I’ve seen a couple 
of other things so I may go after them instead; it’s 
a re-issue model of a 1958 Gibson Flying V which 
is sort of out of character with the sort of guitar 
you'd expect me to be seen with, but it’s quite a 
desirable little item and I’m rather taken with it, 
things are very very expensive, there’s quite a lot 
of interesting stuff here, but they’ve got fancy price 
tickets on them.”’ 


Colin - Ocean Way 25-6-88 


Dave - Ocean Way 24-6-88 


In an attempt to find out a little more about Paul 
Fox we asked Dave who he had worked with, ‘‘Well 
he’s worked with a lot of, let me see I’m looking 
at these Silver discs around the wall here, he’s 
worked with Motley Crue, Pointer Sisters, he had 
a track on the ‘“‘Top Gun Sound track’’, I think that 
was the thing that made him the most money, and 
he’s worked with Richard Perry a lot, that’s how 
he got into the business programming keyboard 
sequence, but I think this is his first bona-fide album 


For all of you who own a copy of Jules Verne’s 
Sketchbook (Andy’s demos of unrecorded XTC 
songs) in the song ‘‘Shaking Skin House’’ there 
is a line where Andy sings ... ‘‘J’m merely aman”’ 
... and we asked Dave if ‘‘Shaking Skin House’’ 
has in anyway transpired into the ‘‘Merely a Man’’ 
song which may be included on the Oranges and 
Lemons album. ‘‘Well basically the song on the 
album is about false idols and false religions how 
we are all basically human and there are no Gods, 
it’s one of those songs that we didn’t want to record 
but Paul did, he definitely saw it as a single 
potential, a really good Rock ‘n’ Roll track, which 
is something we’ve never done really; we resisted 
the recording of it to the very hilt, but he beat us 
down, and the track sounds really good, so we had 
to bow to his superior knowledge on this occasion. 
I'll have to listen to the Jules Verne tape again to 
see if it’s the same tune”’ 


Paul Fox, Ocean Way. 25-6-88 


Paul at the controls - Summa 15-8-88 


Ed, Andy, Paul Fox, Pat - Ocean Way 25-6-88 


Colin and Paul Fox 24-6-88 


The serious composer at work...Dave in his L.A. 
apartment 28-6-88 


“The odd tiple’? - this term found within 
“‘Skylarking’s”’ liner notes is one that has perplexed 
many XTC buffs. It sounds like a reference to the 
partaking of the occasional beverage, but as Dave 
explains it’s purely a musical term. ‘‘/t’s an odd 
little Mexican instrument similar to a ukulele in size. 
It has a very odd combination of strings that we 
never actually worked out how they were tuned but 
it just made a certain sound and we used it at the 
top of ‘‘Big Day’’. When Todd went shopping for 
gear in New York we went into this vintage guitar 
store and these things were sort of lying around, 
and we thought they were unusual so we decided 
to use them.’”’ 


The Far East may meet the South West once 
again when Andy teams up with Saeko Suzuki and 
friends to produce her next album sometime around 
the end of the year. ‘J haven’t heard any of the 
demos or ideas yet, but I like her musicianship so 
much that I’ve just potentially taken the job on a 
promise’’. 

Earlier this year Andy contributed to the album 
*“‘Gastronomic’’ by another Japanese musician 
Hiroyasu Yaguchi. We find Andy playing space 
guitar, gorilla guitar, African guitar, and English 
Gentlemen guitar. ‘‘Those were their expressions, 
that’s what they wanted it to sound like.”’ 


1¢@Gorilla Onomatopoeia 

HIROYASU YAGUCHI: Tarzan Sax 

ANDY PARTRIDGE: Gorilla Guitar 
SAEKO SUZUKI:Human Synth 
YOSHIFUMI 110: Rhythm Arrangement 


2¢Hawaiian Rhapsody 

HIROYASU YAGUCHI: Sun Rise Sax+Drunken Guitar 
RICHARD BARBIER!: Prophet 5 

ROBERT BELL: Sun Set Bass 

STEVE JANSEN: Drums 


3¢@Lunar Lunatic 

HIROYASU YAGUCHI:Sake Sax+Drunken Guitar 
SAEKO SUZUKI: Bender Queen 

ROBERT BELL:Lager Bass 

YOSHIFUMI 110: Rhythm Arrangement 


4eThe Scorcher 

HIROYASU YAGUCHI: Cool Sax+Drunken Guitar 
ANDY PARTRIDGE: Space Guitar 

SAEKO SUZUKI: Bender Queen 

STEVE JANSEN: Drums 


5eKaff A 

HIROYASU YAGUCHI: Mexican Sax+Chorus 

ANDY PARTRIDGE: African Guitar+ Chorus 

RICHARD BARBIERI: Prophet 5 

ROBERT BELL: Indian Bass 

SAEKO SUZUKI:Chorus 

YOSHIFUMI 110, MASAKI SEKIJIMA: Rhythm Arrangements 


6¢ Strawberry Moose 

HIROYASU YAGUCHI: Famous Milligan Sax 
SAEKO SUZUKI: Rain Drops Synth 
RICHARD BARBIERI: Prophet 5 

ROBERT BELL:Long Tall Bass 

STEVE JANSEN: Drums 


7¢Papadom 

HIROYASU YAGUCHI: Geocentric Sax 
ANDY PARTRIDGE : Space Guitar 
SAEKO SUZUKI: Martian’s Synth 
ROBERT BELL: Spice Bass 

STEVE JANSEN: Drums 


8eFunk Gastronomic 

HIROYASU YAGUCHI: Uni-Sax+Vocoder 

ANDY PARTRIDGE : Triple Partridge Guitar 

SAEKO SUZUKI: Rhythm Arrangement, Bass Arrangement + All Keyboards 
YOSHIFUMI 10: Tape Operation 


9 e Gastronomic 

HIROYASU YAGUCHI: Gastronomic Sax 
SAEKO SUZUKI: Gastronomic Piano 
RICHARD BARBIERI: Gastronomic Prophet 5 
STEVE JANSEN: Gastronomic Drums 


10¢ English Japanese 

HIROYASU YAGUCHI: Kijimunah Sax 

ANDY PARTRIDGE : English Gentleman's Guitar 
SAEKO SUZUKI: Japanese Lady's Synthesizer 
ROBERT BELL: Scotish Gentleman's Bass 
STEVE JANSEN: Drums 


AN HONEST CHART 


How did Andy feel about ‘‘Bags of Fun with 
Buster’’ reaching Number One on the VIZ comic 
music chart and subsequent next four spots 
covering the Top 5? 

“Their chart is a weird chart, it’s an honest 
chart, it works on how much you pay VIZ, and this 
determines how high your single gets, and what they 
do is put certain singles at Number One and print 
how much the people paid; like Number One will 
be so and so by the so and so’s £10.00, and then 
it'll go down the charts and inevitably Number Ten 
will be a couple of pence; at least it’s an honest 
chart! They also do outrageous journalism in the 
style of these sensational newspapers, and then they 
do these spreads like ‘‘The Royals that Britain never 
knew about,’’ the Prince who’s actually a 
rhinoceros and they keep him in the cellars at 
Buckingham Palace, Prince Arnold the Rhino!’’ 
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Colin and Andy with ‘‘Vibe sheets’’ 17-8-88 


Limelight Issue No. 7 July 88 Another great issue 
of Limelight (XTC’s U.K. fanzine) has recently 
rolled off the press and a few copies have found 
their way across the ocean to us (thanks Mark!). 
Orders may be sent to The Little Express; price per 
copy is $4.00 (includes postage) 


FOR HE’S A JOLLY GOOD FELLOW! 


Belated Greetings to Andy who celebrated birthday 


number 35 on November 11th. 


All those years ago! 


Il 


ye 


E MOULDING i TTERVIEW 
IRD DUKES SECTION 


T6 POLITIE 


THANKS FOR CHRISTMAS 


It’s nearer, children’s eyes shine clearer now, as 
they decorate the tree all across the seven seas. 


It’s nearer, yule log fires burn clearer now, in the 
winter’s frosty air, sing with us and we can share 
our Thanks for Christmas, thank you for the love 
and happiness that’s snowing down, all around. 


Thanks for Christmas, thank you for the winter 
friendliness that’s snowing down, all around the 
world. 


It’s dawning, Santa’s reindeer yawning now, all 
their festive work is done, filling houses up with fun. 


It’s dawning, here is Christmas morning now, 
greatest day of all the year, listen out and you will 
hear our Thanks for Christmas. 


excerpt from ‘‘Thanks for Christmas’’ by the Three 
Wise Men 


Yes it’s time to put that wonderful little toon on your 
turntable once again and/or request your local radio 
station to play it, allowing it’s loving vibrations to 
reach out across your town and beyond. 
So until next time we wish you and yours all the 
Very Best. 
Love & Peace 
The Little Express 


Wednesday, September 7, 1965 __ 


BXTRA ENTERTAINMENT 


Day mews 36 


New?!?! Who Needs Anything New?!7! 


SES PARE 
| OF BAD EN- 


tertainment should be 

licking their chops over 
tonight’s MTV Video Music 
Awards (9 o’clock). Lined up 
are such esteemed present- 
ers as Tawny Kitaen—a wom- 
an who makes Jessica Hahn 
look respectable. Nominated 
are such brilliant works as 
Cher’s “I Found Someone” — 
a clip which should've 
caused the Academy to imme- 
diately rescind her Oscar. 
And hosting the whole she- 
bang is Mr. Rock 'n’ Roll him- 
self, Arsenio Hall. 

In all, 17 awards will be 
forked over, though I'll be 
damned if I can tell some of 
‘em apart. For instance, how 
exactly does “‘Best Break- 
through Video” differ from 
“Best Concept Video”? Is the 
latter one smart but somehow 
unoriginal? Also, the nomi- 
nees are depressingly conser- 
vative. Other than XTC, The 
Godfathers and Squeeze, 
none of the possible winners 
sold less than a kazillion re- 
cords in the last year. If 
you’re wondering how things 
got to this sorry state, well, 
the voters (including yours 
truly) are only able to choose 
finalists from a list of 10 pos- 
sibilities selected by MTV's 
brass, a group well-known for 
its bold defiance of record 
company muscle. 

Also, you may be wonder- 
ing why all nominated clips 
seem to date back to the Civil 
War. Well, MTV’s curious 
rules dictate that eligible vid- 
eos must be released be- 


tween May 1987 and April 1, 
1988; a real advantage given 
the fact that most videos age 
about as well as ice cream on 
a summer day. 

Regardless, below lie my 
speculations about which 
vids will snare top honors: 
@BEST MALE VIDEO: Im- 
mediately strike George Har- 
rison’s “Got My Mind Set on 
You” (too dull) and. Prince’s 
“U Got the Look” (too excit- 
ing). Springsteen’s ‘‘Tunnel 
of Love” seems too ironic 
since his bustup with Ju- 
lianne, and Steve Winwood, 
who’s up for “Back In the 
Highlife,” may suffer some 
backlash for his sceevy pro- 
sponsorship stance (if there’s 


Stove Winwood 


any justice). That leaves Ter- 
ence Trent D’Arby’s “Wishing 
Well” as probable winner, es- 
pecially since MTV fueled 
this guy’s myth more merci- 
lessly than anyone. 

@ BEST FEMALE VIDEO: 
Cher’s “I Found Someone” 
almost has camp appeal and 
Suzanne Vega’s “Luka” had 
the patina of importance. 
Jody Watley has no personal- 
ity whatsoever, though that 
didn’t stop her from earning 
a Grammy. Still, methinks it’s 
between Janet Jackson’s 
“The Pleasure Principal” 
and Lita Ford’s “Kiss Me 
Deadly,” which is so self-de- 
basing, the poor dear de- 
serves something. 
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@ BEST STAGE PERFOR- 
MANCE: It would be great if 
The Dead would win it for 
having the self-awareness to 


In all, 17 MTV 
Awards will be 
forked over 


appear as rotting skeletons in 
“Touch of Grey” or if Aero- 
smith would clinch it for hav- 
ing the joie de vivre to put 
Steve Tyler in a dress for 
“Dude Looks Like a Lady.” 
Likewise Prince's “U Got the 


Look” deserves major points 
for surviving a guest appear- 
ance by Sheena Easton. Still, 
I don’t see any of these ditties 
winning against U2’s rooftop 
blowout for ‘‘Where The 
Streets Have No Name.” 


@ BEST NEW ARTIST IN A 
VIDEO: Jody Watley isn't 
new, no matter what the 
Grammy people think The 
Godfathers (‘Birth School 
Work Death’’) didn’t get 
enough play, and Swing Out 
Sister really belongs on the 
VH-1 Awards should such an 


‘atrocity ever be instituted. 


Also, these days Buster Poin- 
dexter (‘Hot Hot Hot”) seems 
like even more of a novelty 
act than Weird Al Yankovic. 
Consequently, the obvious 
winner should be audience 
faves, Guns ’n’ Roses (“Wel- 
come to the Jungle”). 
@BEST CONCEPT VIDEO: 
Pink Floyd's “Learning to 
Fly” has lovely cinematogra- 
phy and sufficient pretense 
behind it; George Harrison's 
“When We Was Fab” is goofy 
enough; and U2's “‘I Still 
Haven’t Found What I’m 
Looking For” was certainly 
popular. But I'd say it’s be- 
tween the voter’s desire to 
look controversial (by voting 
for XTC’s “Dear God”), and 
their attention to technical 
excellence (going for INXS’ 
“Need You Tonight). 
@ BEST GROUP VIDEO: Eu- 
rythmics’ “I Need A Man” 
only showed one member of 
the group (Annie), and while 
Aerosmith’s “Dude” was fun 
and INXS “Need You To- 
night” was innovative, most 
likely it'll go to one of the 
clips by that outfit most iden- 
tified as a “band” —U2. 
@BEST VIDEO: Harrison's 
“When We Was Fab” isn't 
enough of an issue to win and 
Springsteen's ‘‘Tunne! of 
Love’”’ is too subtle. U2’s 
“Where the Streets Have No 
Name” and “I Still Haven't 
Found What I’m Looking 
For” are certainly strong con- 
tenders, but this is the year 
INXS broke really big so the 
desire to look with it should 
mandate ‘‘Need You To- 
night” as the winner. 

(Jim Farber writes the music 


- video column for City Lights.) 
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Stemenocnae te. 


Dave, Ocean Way. 25-6-88 


Antheap guitar - Paul, Andy, Joe and a surprised 
Ed! 21-7-88 


Weekend Telegraph August 20/88 


Eccles takes: Lancastrian Alan Duffy, giving past masters the recognition they deserve 


BARRY GREENWOOD 


Prime Beefheart 


@ Greg Neale hears rare tributes to rock’s unsung heroes 


“A squid eating dough in a 
polyethelene bag, is fast and 
bulbous — got me?”’ 


T IS a line to set initiates a- 
| tremble. It comes from the 

Sixties rock album “Trout 
Mask Replica’, by Captain 
Beefheart and his Magic Band. 
And it may be due for a re- 
rendering. For Captain Beef- 
heart, one of the most original 
and influential rock musicians 
of the late 1960s never to 
achieve great commercial suc- 
cess, is this summer the subject 
of an unlikely tribute. 

The tribute, a record called 
“Fast and Bulbous”, by aclutch 
of modern groups, has sold 
7,500 copies in a little over six 


weeks. Unremarkable by most 
standards, it is rather more 
impressive when one considers 
that the record has been 
largely devised from a dining 
room in Heywood, Lancashire 
by a music enthusiast who 
works all day in a Manchester 
betting shop. 

Alan Duffy, is a 33-year-old 
Lancastrian, from Eccles. As a 
schoolboy, he listened to Beef- 
heart records on John Peel’s 
early BBC Radio One pro- 
grammes, “I was really excited 
by them,” he remembers. 


student in the early 1960s — 
produced music that spanned 
tight, blues-influenced rock to 
an elaborate fusion of jazz 
sounds, fast-changing tempos, 
discords and surreal lyrical 
imagery. Behind Beefheart’s 
awesomely powerful voice and 
wailing harmonica, his musi- 
cians displayed formidable, if 
idiosyncratic talents under 
such stage names as Rockette 
Morton, Antennae Jimmy See- 
mons, Zoot Horn Rollo and The 
Mascara Snake. 

But while Beefheart’s music 


Exciting, Beefheart cer- was uncompromisingly adven- 
tainly was. Over two decades turous, and won a cult follow- 


Beefheart — the name taken by 


ing, it seldom reaped the com- 


Don Van Vliet, a California art mercial success many feel he 
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deserved. Van Vliet now lives 
in seclusion in California, con- 
centrating on painting, his 
large, expressionist canvasses 
echoing the rumbustious qual- 
ity of his former stage 
presence. 

Yet Beefheart, and other cult 
figures of the ’60s and ’70s had 
not been forgotten by Alan 
Duffy. “I thought it about time 
that someone paid tribute to 
the unsung heroes of the music 
world of that time, such as 
Beefheart, instead of just stars 
like Frank Sinatra, Elvis, The 
Beatles and Bob Dylan,” he 


recalls. 


Two years ago, working at 
night, he set up a company, 
Imaginary Records, and forged 
contacts with bands — some 
established, others relatively 
unknown — to whom he put his 
ideas for the tribute albums. 

“It was astonishing how keen 
they were,” he says. “We gave 
them a small advance, they 
went away and recorded a song 
in a studio and then turned up 
with a master tape.” 

First of Duffy’s tributes was 
“Beyond the Wildwood”, mod- 
ern reworkings of 14 songs by 
Syd Barrett, the quirky talent 
behind Pink Floyd, before 
increasing isolation and 
erratic behaviour led him to 
leave the group. 

Then came “Fast and Bul- 
bous”. The tracks reflect the 
enthusiasm of the true fan: 
XTC’s version of the Beefheart 
track “Ella Guru” is uncannily 
close to the original, even to 
the sound of paper rustling in 
the background, and jokey 
snatches of conversation off- 
microphone. 


“Fast and Bulbous” carries a 
sleeve note of thanks to John 
Peel, “for introducing us to 
Captain Beefheart, all those 
years ago”. Peel first heard 
Beefheart in California in 
1965, championed his records 
on his Radio One “Top Gear” 
programme later in the decade, 
and admits to having cried 
with emotion when he finally 
compered the Captain’s first 
British stage appearance. He 
greets the tribute with mea- 
sured enthusiasm. 


“Certainly, it’s given me an 
excuse for playing some old 
Beefheart songs on my pro- 
gramme, and if it encourages 
people to go out and listen to 
Beefheart albums, then I’d say 
it would certainly do them 
some good,’ he says. 


@ Colossus: Captain Beefheart 


“If I had to pick one artist as 
outstanding from all the musi-. 
cians I’ve featured on my pri- 
gramme, Beefheart would have 
to be your man — he bestrode it 
like a colossus,” Peel says. 
“Since his day, there’s not 
much music I’ve played on my 
show that hasn’t contained at 
least an echo of some of Beef- 
heart’s ideas or influence. And 
it’s not as if people merely car- 
ried on from where he left off 
— musicians are still catching 
up with his ideas.” 


Peel believes Beefheart 
finally turned his back on mu- 
sic through disillusionment. “I 
think he felt that the music 
business was full of people who 
were just trying to exploit him 
— and I think he might well 
have been right,” he says, add- 
ing, “It’s my melancholy belief 
that we won’t see his like 
again.” ; 

D 


Time will tell whether Alan 
Duffy’s tribute rectifies- that. 
Don Van Vliet himself has not 
yet heard the record, though he 
appreciates the compliment. 


“It’s nice, but could they do 
those songs?” he wondered in a 
rare interview from his home, 
in which he was happier to dis- 
cuss ecology than music, 
though he recalled British 
tours with affection. “I did 
those songs the way I had to do 
them, and I doubt whether any- 
one else could copy that!” he 
laughed. 


He says he still plays every 
day, but as yet has no plans to 
perform again. “I did what I 
wanted,” he declares, adding 
with some justification, “How 
could I follow that?” 


Meanwhile Alan Duffy’s 
plans for further records 
gather pace. Next will be the 
songs of The Kinks. Then are 
planned tributes to the Byrds 
(on which Richard Thompson 
has asked to appear), Nick 
Drake (the enigmatic singer- 
song writer who died from an 
overdose of anti-depressants in 
1974) and the engagingly 
eccentric Bonzo Dog Doo-Dah 
Band. 


Alan Duffy admits that his is 
a labour of love that will not 
make him a record industry 
mogul. But, he says, “in putting 
the tributes out I’m hoping 
that by using bands of today I 
can introduce people to some 
great artists of the past. “A 
good song is a good song, 
regardless of whether it was 
written in 1988 or 1958.” 


Sunday/June 26/1988/Star Tribune 


British music tycoon says being 
rich neednt be embarrassing 


By Matthew C. Vita 


Cox News Service 


London, England 

Richard Branson, the flamboyant 
founder of the Virgin pop music 
empire and Virgin Atlantic Airways, 
is helping redefine the word busi- 
ness in Britain. 


Americans may have grown accus- 
tomed to a new generation of U.S. 
entrepreneurs who eschew tradi- 
tion. To the British, however, Bran- 
son is a marvel. 


How many other heads of $540 
million companies have an aversion 
to wearing ties, work out of aging 
houseboats on a London canal, 
routinely miss their own board 
meetings and would rather be flying 
hot air balloons across the Atlantic 
than getting down to the nitty-gritty 
of corporate life? 


Branson is the most visible of a 
new class of self-made business- 
men and women in Britain, where 
getting rich once was frowned upon 
as a less-than-honorable calling in 
life. He is the embodiment of the 
entrepreneurial spirit that Prime 
Minister Margaret Thatcher is try- 
ing to foster in British society. 


“There's no question Mrs. Thatch- 
er and this Tory administration 
have created a revolution in a 
sense,’’ Branson said. ‘‘Being suc- 
cessful, you were slightly embar- 
rassed about it 10 years ago. Now 
it's an acceptable thing and encour- 
aged.”’ 


Branson has taken that encourage- 
ment and run with it. Money maga- 
zine this month named him one of 
the 200 wealthiest people in Britain, 
with a personal fortune of $234 
million. He’s richer than rock stars 
Paul McCartney and Elton John 
combined. 


At 38, he has built Virgin into a 
multifaceted mass entertainment 
and tourism conglomerate with 
business interests around the 
world. His publicly owned Virgin 
Group PLC and private Voyager 
company are involved in music, vid- 
e0, feature films, book publishing, 
computer software, cheap transat- 
lantic air travel and holidays. 


In his most recent venture, he 
signed a deal with the Soviet Union 
to jointly operate two hotels — in 
thie Crimean resort of Yalta and 
along the Black Sea coast near 
Turkey. In the process he became 
the first non-Russian named to the 
board of directors of Intourist, the 
Soviet tourist agency. 


He's done it with an approach 
toward business that mixes Ameri- 
can hustle with British self-efface- 
ment. His style is brash and inven- 
tive, his manner is reserved and 
conformist. 


The combination works. British 
youth in one poll named him the 
third-most popular person, after 
Prince Charles and the pope. 


Although he has been held up as a 
model and named by Thatcher to 
head up a youth employment pro- 
gram, Branson said he is avowedly 
apolitical. 


“| decided throughout my life to 
avoid politics at all costs,’ he said 
during a recent luncheon appear- 
ance in which he discussed his 
company and his philosophy 
toward business. 


Despite his success, Branson is 
tremendously shy. Hesitant and 
nervous before large groups, he is 
warm and engaging in private. His 
work is characterized by a highly 
developed sense of social con- 
science. 


“As a person with a high public 
profile, a responsibility goes with 
that,”’ he said. ‘'It's important that 
entrepreneurs and people who 
come into great wealth use that 
wealth constructively and positively 
and don't flaunt it. | think some 
entrepreneurs in America perhaps 
gave entrepreneurship a bad name 
in Britain.” 


In November Branson launched the 
Virgin Healthcare Foundation to 
market a new brand of condoms to 
help in the battle against AIDS and 
unwanted teen-age pregnancies. 
Called Mates, the condoms have 
been promoted through a success- 
ful advertising campaign aimed at 
breaking down the stigma sur- 
rounding their use. 


The objective was not to take away 
business from competitors but to 
increase condom use generally. In 
four months, the foundation has 
sold more than 35 million condoms. 
The profits help fund AIDS educa- 
tional programs. 


Branson quit school at 17 to devote 
his energy to a student magazine 
he launched while in high school. 
The magazine's circulation grew to 
100,000. 


Through the magazine he adver- 
tised a mail order discount record 
business, which eventually became 
the Virgin record label. In 1973 Vir- 
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gin produced its first original rec- 
ord, “Tubular Bells,” by Mike Old- 
field. lt was a smash hit, selling 
more than 5 million copies. Bran- 
son was on his way. 


Among the artists recording under 
the Virgin name today are Boy 
George and Culture Club, Julian 
Lennon, Phil Collins and Human 


League, and XTC “f 


“In England there are no entrepre- 
neurs who went to Oxford or Cam- 
bridge,” the country's two top uni- 
versities, said Branson, who looks 
more like the rock stars he records 
than a businessman. He stands 
about 6 feet tall, sports a mustache 
and goatee, wears his sandy brown 
hair just over his collar and prefers 
sweaters or sports jackets to pin- 
striped suits. 


“The best business course is when 
you're fighting to survive,'’ he said. 


Branson runs his empire from a 
houseboat on a canal in London's 
Little Venice section, overseeing 23 
Virgin units that run out of separate 
offices dotted around the city. 

A believer in ‘small is beautiful,”’ he 
regularly breaks up Virgin divisions 
when they get too large. ‘'l had to 
learn the art of delegation when | 
was quite young,” he said. ‘I set up 
anew company, find a good man- 
aging director to run it and leave 
him alone.” 


An admirer of Sir Freddie Laker, the 
pioneer of cheap transatlantic 
flights, Branson launched Virgin At- 
lantic Airways in 1984 to provide 
discount fares between London 
and Newark and Miami. He plans to 
begin regular service to New York 
and Los Angeles soon, and per- 
haps Boston next year. 


With good managers to look over 
day-to-day operations, Branson de- 
votes his attention to new products 
and ever-new ways of promoting 
them. 


He has been called the ‘most gifted 
self-publicist since Barnum and 
Bailey folded their tents.” 


Branson's reply: Why not? 


“Image in many ways is all you 
have,’’ he said. 


When Virgin Atlantic opened its Mi- 
ami run with the theme “You can 
fly,’’ Branson wore a Peter Pan 
costume to promote it. When Virgin 
went public in 1986, a television ad 
featured a stockbroker in a pin- 
stripe suit, discoing to the slogan, 
“From the rock market to the stock 
market.” 


His most publicized stunt came in 
1987 when he and balloonist Per 
Lindstrand set out from Maine to 
cross the Atlantic in a hot-air bal- 
loon. 


The hair-raising flight ended with a 
splash off the coast of Ireland, but 
it netted Virgin Airways millions of 
dollars of free advertising. The ‘‘Fly 
Virgin’ logo on the balloon ap- 
peared on the pages of newspa- 
pers and on television news broad- 
casts covering the story around the 
world. 


In typical Branson style, in which 
one project seems to lead to anoth- 
er, he parlayed the trip into a bal- 
loon holiday service that won exclu- 
sive rights to fly hot air balloons 
over the pyramids and the Taj Ma- 
hal. 


Branson, in an acknowledgment 
that he is not getting any younger, 
said he ‘‘forswore adventures’ af- 
ter his transatlantic crossing. 


But what about the ultimate trip — 
a ride into outer space? 


Branson's eyes twinkle. He strokes 
his mustache. The mind whirls: a 
Virgin Rocket, perhaps? 


“t'd go like a shot,” he said. ‘‘It is 
difficult to say no when you're in a 
position to do magnificent things.” 


(Distributed as a regular part of 
the New York Times News Ser- 
vice) 


Strong 
soundtrack 


a Hughes 
trademark 


‘““SHE’S HAVING A BABY”’ 
Starring Kevin Bacon and 
Elizabeth McGovern. 

Written and Directed by John 
Hughes. 

Rated AA. At the Imperial 
Cinemas. 


‘*First Comes Love. 
Then Comes Marriage. 
Then comes — 

In a baby carriage.’’ 
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Billboard Lists Most Wanted CDs 


A survey taken by Billboard’s chart department 
revealed that the top two most wanted’CDs among 
as-yet-unreleased titles are David Bowie albums, 
Changesonebowie and The Rise & Fall Of Ziggy 
Stardust. Both titles had been available at one time, 
until Bowie regained control of his older catalog, at 
which, time RCA’s CDs were taken off the market. 
As a result, Bowie also came in first as the artist 
whose catalog is most requested. The survey was 
taken among retailers on a national level. 

The other most-requested CDs were Queen’s 
Greatest Hits, the Beach Boys’ Pet Sounds (due for 
release this month), Peter Gabriel’s first album, 
Montrose’s first album, Crosby, Stills, Nash and 
Young’s 4 Way Street and the Beatles’ 1962-1966 
and 1967-1970. Some of the above are available as 
imports. 

The most requested artist catalogs, following 
Bowie’s, are Queen,. Paul McCartney and Wings, 
XTC, Badfinger (which came in first in Goldmine’s 
own survey last year), T-Rex, ABBA and Hank Wil- 
liams. 

The survey appeared in the Sept. 10 issue of Bill- 
board, accompanied by an article discussing the 
demand for catalog titles on CD. 


The Dukes of Stratosfear: Psonic Psun- 
spot (Geffen) If this is XTC’s real psyche- 
delic album, what the hell was Skylark- 
ing? So call it their real psychedelic 
parody—a concept album about acid 
damage, which I guess they read about 
somewhere. I was going to complain that 
the word “precious” isn’t in their vocabu- 
- lary and ought to be when I noticed that 
the last song is called “Pale and Pre- 
cious.” Then I realized that for all its 
kaleidoscopic byplay the parody is a little 
pale as well. But with every other hook 
intact, “Pale and Precious” is the only 
track you might miss without the credits. 
B PLUS 


Robert Christgau, Village Voice, Jan.26/88. 
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THE DUKES OF 
STRATOSPHEAR 


PSONIC PSUNSPOT 
Virgin Records, Import 


Peace. Love. Sit-ins. Hippies. Bell 
bottoms. Woodstock. Protests. Flower 
Children. Summer of love. Paisley. 
Incense. Psychedelia. Mind expanding 
hallucinogens. Sitars. Mellotrons. 
Merseybeat rock. The sixties. 

If you missed it all the first time, 
you need look no further than Psonic 
Psunspot by the Dukes of Strato- 
sphear. The second album by XTC’s 
alter egos is an ultra-groovy, hippy- 
dippy, marvy salute to an era long 
gone. 

This time round the Dukes took 
their cues from circa ’68 Beach Boys, 
and Hollies, ‘Vanishing Girl’ is the 
strongest track on the LP, and the lyr- 
ics were virtually made up right on the 
spot in the studio; then they did their 
best to get Hollies type harmonies. 
‘Collideascope’, another ace track, 
was intended to be of the psychedelic 
John Lennon nature; you’ll also hear 
Pink Floyd on this album. Only a band 
like XTC could rip off all these 60s 
bands, twist them around, warp them 
even more than they were to begin 
with, record the album in three weeks, 
release it under a pseudonym, and get 
away with it! 

If you’re too young to remember 
the 60s you’d best hop down to your 
fave record shop and pick up Psonic 
Psunspot. If you do remember the 60s, 
trip out with the Dukes anyway; you’ ll 
probably think they’re better than 
what you listened to then. 


Brenda Thorne 


Trans FM March 88 
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Ed, Clark Germain (asst. Engineer), Paul - Ocean 
Way 25-6-88 


Pat Mastelotto, Ocean Way 25-6-88 


* * * * * Indispensable * * * * Excellent * * * Good * * Poor * Tragic 


THE DUKES OF 
STRATOSPHEAR 


Psonic Psunspot 
VIRGIN V2440 LP/Cass/CD 


Follow-ups to one-off bright ideas 
are usually disasters — the 
consequence of using all your best 
shots first time and not knowing 
when to leave well alone. It’s a 
pleasant surprise, therefore, to find 
that this LP— the follow-up to the 
25 O'Clock 6-track mini-LP of 1985 
and Andy Partridge of XTC’s 
obsession with having missed 
being a child of the ‘60s — is 
actually a considerable 
improvement on the original. (The 
CD version, incidentally, will 
contain both albums — under the 
title Chips From The Chocolate 
Fireball.) 

Much less self-conscious and 
over the top than its predecessor 
(though sharing the same producer 
in John Leckie), this actually 
consists of 1 1 bright, energetic pop 
songs— good enough to stand on 
their own and generally executed 
with more life, invention and 
direction than the past couple of 
“pastoral” XTC albums. It’s almost 
as if this new fantasy garne is more 
like Andy Partridge’s old self. 

Musically the material — to 
which bassist Colin Moulding also 
contributes a couple of his 
recognisably more straightforward 
songs — is a more refined mixture 
of affectionate parody and the 
sincerest form of imitation of late 
‘60s experimental pop, principally 
British but also American. (Its 
inspirations include Pink Floyd, 
Keith West, The Byrds and Moby 
Grape). Both the stylistic 
borrowings and the use of 60s 
effects like phasing and mellotrons 
are used with subtlety and restraint, 
and the remodelled result is 
correspondingly more acceptable 
and enjoyable, with the ersatz and 
contrived no longer dominant. 

Partridge still hasn't got it quite 
right and there are odd slips into a 
kind of sub-Alice In Wonderland 
whimsical nonsense. Nevertheless 
this is 90 per cent good stuff and 
there’s even a potential hit single in 
the pub-piano anti-war singalong 
You're A Good Man Albert Brown. 
The best of contemporary ‘60s pop 
—this one could run and 
run. & wk & 
lan Cranna 


Q Magazine August 87 


Dukes of Stratosphear: Chips 

from the Chocolate Fireball 
Virgin COMCD 11 (AAD)(import) 
Disc time: 62:44 (1985/87) 


PERFORMANCE: 9 SOUND: 10 


Dukes of who? Never fear, it’s 
just XTC. The boys wanted to do 
something a little different without 
being prejudged by their other ma- 
terial. 

This import compilation of their 
1985 and '87 releasesh as varying 
material, from rockers to psych- 
edelic to a pseudo-Beach Boys 
track. Sound quality is more like a 
garage recording than a studio mas- 
terpiece. But it’s full of surprises— 
a true delight. 


‘‘What CD?’’ magazine April 88 


—Steve Levenstein, 
Willowdale, Ontario 


® XTC. Skylarking (Geffen). While the very 
idea is nightmarish to some, the coupling of XTC 
and producer Todd Rundgren makes sense: Both 
have longstanding commitment to that some- 
times silly, sometimes serious but ever- 
danceable genre called pop. Although Todd’s 
wizardry is strong (he’s even credited with 
something called “continuity concept’), XTC 
rises above the perils of Rundgrenization that 
the Psycheledic Furs endured, continuing on 
the acoustically soft, sweetly melodic course 
charted with English Settlement (1982) and fur- 
ther defined on Mummer (1983). Guitarist, 
songwriter and in-and-out-of-the-nuthouse-we- 
go front man Andy Partridge’s jaded, musings 
still place XTC on the forefront of the other side 


of pop. But despite his talent and Rundgren’s 


beautiful sound, Skylarking is flecked with flat 
spots. (* * *)—Rick Wright a 


THE DUKES OF STRATOSPHERE 
Psonic Psunspots (Virgin) **** 
I'm feeling some really heavy vibes, man! Like, wow, 
The Dukes (or XTC to you and me) have come up with 
another mindblowing musical experience to follow 
their quirky ‘25 O'Clock’ LP. Here they pay homage 
to the music that originally inspired them to pick up 
their instruments and bang out a good tune or two. 

And there sure is some groovy stuff to be found 
amongst an amusing selection of affectionate 
pisstakes of The Beatles, Byrds, Hollies, Small Faces 
and Beach Boys to name but a few of the fa 
psychedelic happenin’ ‘60s groups. Also included is 
their current single, the worthy tribute to The Kinks, 
‘You're A Good Man Albert Brown’. Like, squat down 
and feel those cosmic vibes, man! 

ANNA MARTIN @ 
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Syracuse New Times 87 


XTC: Skylarking. [Todd Rundgren (prod.); Todd 
Rundgren, Kim Foscato, George Cowan (engi- 
neers).] Geffen GHS 24117. Geffen Records, 
9130 Sunset Boulevard, Los Angeles, 
California 90059. 


I AM MAD. | am infuriated. Time to hit the 
Shift key: |@#%$G@$! 

Why? Because this record, by one of my 
favorite bands, is yet another example of great 
music rendered almost unlistenable by bad 
sound. It’s so frustrating. . . 

| do not write in a vacuum. | get feedback 
from friends as well as readers—not all of it 
good. People ask me,“Why don't you write 
more reviews of good new records?’’(| know, 
at times we TAS reviewers seem preoccupied 
with the olden-golden classics of a bygone 
era'.) But the reason | don’t review more new 
records is simple: 

In terms of sound quality, most of them 
stink. When the music is junk, as, in fact, 90 
percent of the pathetic drivel released these 
days is, who cares? Junky music with junky 
sound? That’s the state of most pop-music 
production these days; and what's the point 
of wasting space in this magazine writing about 
trash? But given a record of extraordinary 
music, if the sound quality is so bad it effectively 
prevents you from enjoying that music—that’s 
when the disappointment becomes unbearable. 

This new release by XTC is unbearable. 

It's one of the most musically creative offer- 
ings yet released by the quirky, whimsical, 
tack-sharp English combo (now down to Andy 
Partridge, Colin Moulding, and Dave Gregory, 
after the departure of drummer Terry Cham- 
bers). An obvious take-off on (or tribute to) the 
Beatles’ Sergeant Pepper's Lonely Hearts Club 
Band (yet retaining XTC’s characteristic 
iconoclastic style), this disc contains more 
memorable melodies, harmonic twists and 
turns, and unique orchestrations than any ten 
other recent pop releases. From the summer- 
dreamy “Grass” to the ringing twelve-string 
ebullience of “Earn Enough for Us” to the 
obliquely jazzy “The Man Who Sailed Around 
His Soul” to the could-only-be-XTC-Fortress 
of Bizarritude that is “That's Really Super, 
Supergirl’,? it's the kind of music you can 
listen to over and over again, each listening 
more rewarding than the last. 


But the sonics will prevent this. All the flaws 
we associate with the digital recording proc- 
ess sound at their worst here: the reverb suck- 
out; the 2-D flattening effect; the upper- 
midrange buzzing grunge and sizzle; that 
unpleasantly metallic edge; the homogenized 
bass. Exacerbating this, the tonal balance is 
thin. The sound is bass-shy, and sucked-out 
in the midrange. It sounds as if the record 
were actually equalized to underscore the worst 
aspects of the sound! 

And talk about artificial processing! Todd 
Rundgren, though a brilliant producer, has 
never been known for his light touch with the 
outboard effects, and here he cannot let any- 
thingpass from microphone to tape unaltered. 
The mix is artificial and electronically processed 
to an aesthetically absurd degree. And vocals 
are analogous to cardboard cut-outs in their 
utter lack of dimensionality. After listening to 
but one side, listener fatigue is overwhelming. 
After two sides, it’s Tylenol (with cyanide) time. 

Why? Why? Are ‘pop musicians, producers, 
and engineers all going deaf en masse? In 
particular, it seems as if no one working under 
the auspices of a major label is able to repro- 
duce a realistic drum sound these days! Every 
time | read my new copy of Mix,? | throw up 
my hands in exasperation. What good is 
millions of dollars worth of state-of-the-art record- 
ing technology if no one knows what to do 
with it? 

This record is a major shock to my already 
frail idealistic sensibilities, especially since many 
of XTC's past releases were of above average 
quality sonically, particularly English Settle- 
ment (the British double-LP, Virgin V 2223), 
Drums and Wires (Virgin VA 13134), and Black 
Sea (RSO/ Virgin VA 13147). Forgive me for 
the ranting and raving, but I've heard so many 
awful-sounding records recently by artists | 
like, | can't control myself anymore. And | 
know it doesn't have to be this way. It really 
doesn't. 


—FD 


1 And with good reason! 

2 The controversial “Dear God” track is not on the 
earlier pressings of Skylarking (this review is one of 
those earlier pressings). It was added later, to cur- 
rently available pressings. 

3 Mix, “The Recording Industry Magazine”, pub- 


lished at 2608 Ninth St., Berkeley, California 94710 
by Mix Publications, Inc. 


The Absolute Sound, Fall '87 
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I now have a 3”’ tattoo of XTC (style of Black 
Sea) on the top of my left arm. People have said 
I was stupid and that I will regret it later in life, 
but I can honestly say that I regard the day I had 
it done as one of the best days of my life. I wear 
it with pride. It is an honour to carry the name of 
the greats around with me forever. 

I recently received tapes of a radio programme 
special on XTC, broadcast on 11-10-87 from KFJC 


Radio. The programme was superb and can only 
do XTC good, unlike the British radio stations 
which give them very little help in that direction. 
One thing that I did not like to hear was Andy saying 
that Britain had given up on XTC. I can honestly 
say for myself and other British fans that we will 
never ever do that. My own feeling is that XTC 
are God and I will follow them till the day I die. 
Believe this because it is a fact. 

Peter Kitchen, Darwen, Lancashire, UK 


Dear L.E 
There’s always an individualist in every crowd, 
eh? 


John, 
Boulder CO U.S.A. 


&, Che Mole Hole 


of Danbury 


Unique Gifts 


7 Backus Ave 
Danbury, CT 06810 
JOHN LEWIS & GEORGENE PEKALA 


(203) 791-0801 


Sent in by Trained Mantis (though not ‘‘on 
parole’’). 


Well, after 1/2 years on the other side of the 
planet (mostly in Asia), I’ve finally managed to find 
my way home. I existed without tunes for 6 months 
until I arrived in Bangkok (album pirate’s paradise) 
and proceeded to buy a Walkman (expensive) and 
10 tapes at about a buck apiece. They are up on 
nearly everything - though the tape quality is poor 
and there was no XTC. Smaller selections were 
available in Katmandu, New Delhi and Lahore, but 
it wasn’t until Paris that I discovered Skylarking, 
(a sumptuous feast of an album). I have since bought 
the album several times, leaving it behind with 
friends in hopes they might appreciate it and 
SPREAD THE WORD. 

I was a little bummed by the lack of response 
however, until I recently discovered from a friend 
living in Northampton, Mass. that Skylarking was 
chosen as the #1 album of ’87 by their local radio 
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station. Occasionally I hear snippets of ‘‘The Man 
Who Sailed Around His Soul’’ inbetween our public 
radio’s news stories. For an album with the breadth 
of a Sgt. Pepper, I guess that’s not too much to 
expect. I hope it did well enough financially to keep 
the band from growing further disillusioned with 


the music business. _._. 
Mike Barton, Seattle, W.A. 


Dear Little Express; 

Now into my second issue, I though I’d send a little 
note of thanks for putting out a really fab mag. 
Some things I'd like to share ... First off, my 
thanks to Andy and company for not only being 
smart but kind to his fans who own CD players .. . 
I generally hunt out the import CDs because of the 
generally better sound quality and happily in the 
case of XTC, inclusion of the b-sides. While I had 
many of them, there were no doubt some things I’d 
missed for one reason or another, and the sound 
is super. 

One little. ..no big. ..complaint surrounds Dear 
God and English Settlement. Why o Why? Consider 
this an open letter to Mr. Geffen and the folks at 
Virgin. Why, pray tell, do you bother to go to the 
trouble of reissuing Skylarking to add Dear God, 
only to delete another track? Kind of silly, I think. 
Especially as I’d already bought the imported Virgin 
pressing (which I’m told by friends sounds much 
better that the domestic mix) and was simply 
frustrated at the whole situation. I picked up the 
Dear God 12’’ import vinyl, but wouldn’t it be a 
whole lot nicer to have the entire session on one 
disc? There was plenty of room even on a vinyl LP. 
(I know, royalty and contractual problems probably 
ensued..) How about a fan club giveaway ... a CD 
single free from Virgin/Geffen to all who write in) 
Oh, I guess I’m just being a greedy American record 
collector wanting everything. 

Well, I’m still waiting for English settlement on CD. 
I know there is a European or Japanese pressing 
available, but they left out Down in the Cockpit of 
all things. Thanks to Doug Goans for investing in 
them all and spelling it out for us. I only have 
Mummer, Big Express, Skylarking and Chips. . .on 
CD... .imports only at this point. (and they sound 
very good, indeed!) 

How about this for a nice solution - put English 
Settlement as a full priced, two-disc set and include 
all the extra b-side tracks as well (Blame the 
Weather, Tissue Tigers, Homo Safari Series, etc.). 
Makes sense to me. Or are my senses working 
overtime? 

Moving right along...‘‘Bags of Fun with 
Buster’’ is a hoot. And, just pleased as punch to 
hear John Otway back in the studio. I think of him 
as a bit more than just a ‘‘rather bizarre rock 
poet. ..(D.Glazener, Greenville, S.C. letter last 
issue)’’ I have three of his albums. . . well two sort 
of overlap. ..but I view him as a mesh of Joe 
Cocker, Johnny Lydon, and perhaps Johnny 
Cash-meets-Tom-Jones-meets-Jello-Biafra-at-a- 
Captain-Beefheart -show. 

OK So maybe he’s a little different, but he 
keeps good company. Pete Townsend puts down 
some great ‘‘OO-ISH”’ lines on his domestic Stiff 
Ip and he certainly has his other great moments. 
When I worked one summer at A&M records, the 


summer ‘‘Urggh’’ came out to be exact, my then- 
boss saw Otway and said he had an incredible 
amount of stage presence and charisma. Now, if 
all that could just sell some records... 

Anyhow, back to XTC, I’m still trying to find 
someone who’ll send me a dub of the Jules Verne 
Sketchbook. D. Glazener’s description of it in the 
last issue whetted my palate even further, so 
SOMEBODY PLEASE WRITE! 

That’s all for now. Keep up the good work and 
don’t overdose on chocolate fireball chips. Funk 
Pop a Roll and on and on. Mark Smotroff, 1282 
Guerrero St., San Francisco, CA. 94110 


When the ‘‘Little Express’’ makes it’s surprise 
appearance in my mailbox it lifts my spirits so that 
it seems to shorten the time that XTC take to make 
an album, I’m not complaining mind you, for I have 
come to realize that the only drawback to the art 
of perfection is that it does indeed take time. 


One thing I have noticed about XTC’s music; 
each album reflects and induces a mood that is so 
radically different from their previous record while 
still remaining new and fresh and thoroughly 
enjoyable to listen to over and over again. 

Although I love all their records immensely I 
would have to say that ‘‘MUMMER”’ is my 
favourite XTC album. There is something so 
hauntingly beautiful about that album that it strikes 
a chord in me that, well er...you know. 

It goes without saying that I sit here in gross 
anticipation for the new XTC album, I’m going to 
have to take a crowbar to my turntable and try to 
remove ‘‘Skylarking’’ which has been welded there 
since the beginning of summer. 

P.S. I hope this picture is reprintable. Recently I 

bought new snow tires to brave the frosty winter 

here in New Jersey I don’t think I will have to worry 

about skidding though; my tires are 
XTC-tractionized!! 

Todd Colicchio 

West Orange, NJ 
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Here’s a clipping you might want to print 
showing that Mickey Mouse likes the Dukes of 
Stratosphear too, (taken from ‘‘Mickey and 
Donald’’ no. 7. Nov.’88). Also enclosed are a few 
printing errors - Everyone’s coming out with 3”’ 
CDs and microcassettes, and XTC puts out a 27”’ 
record! The other ad is a funny mis-print. They got 
so excited over the Dear God ‘‘furor’’ that they 
combined ‘‘You’re a Good Man Albert Brown’”’ 
with ‘‘Dear God’’ and got ‘‘You’re a God’’.! 

David Glazener, PrCney ies S.C. 
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In response to Doug Goans of Springfield, MO. 
who is looking for XTC CD’s, I got the ‘‘Dear 
God/Homo Safari’’ U.K. release through Simmons 
Corporation, P.O. Box 22021, Milwaukie, Oregon 
97222, (503) 652-1286; you’ll need to call for a 
price. They are a direct import company (importing 
from U.K., Germany, Japan - so there’s no 
distributor problems.) The price may change due 
to availability of the CD; after shipping I paid about 
$17.00 but it was worth it. 


Any XTC lover will be interested in 
‘*Musicade’’. They sell band clothing and 
paraphernalia - they have an XTC Skylarking t-shirt 
(aqua-blue; the ‘‘two people’’ decal printed on the 
whole left side of the shirt) It’s right up there with 
the Drums & Wires shirt - my personal favorite. 
They also have a more expensive button down shirt 
with a print on front and back, Drums & Wires and 
English Settlement shirts, as well as XTC stickers. 
If you like XTC ‘“‘stuff’’, looking into these places 
will be worth your while. The Musicade address 
is 11199 Sorrento Rd., Suite J, San Diego, CA. 
92121. 


People have been bugging me to send you a 
photo of my car’s license plate, so here it is. Only 
a few intelligent souls have figured out what it 
means. Most people get the XTC part, but have no 
idea what the last part means. I tried to get just 
‘““XTC’’, but someone else in Columbia had it on 
their car (to them it just mean ecstacy). My choice 
after ‘‘XTC-PMG”’ was ‘‘IM-BUGD’’, which 
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would have been pretty good but hard to explain. 

Also enclosed is a letter I sent to MTV. As you 
can see, on 5-1-88 on their ‘‘New Music’’ program, 
‘*120 Minutes’’, they showed the ‘‘Senses’’ video. 
That is great that they showed it, but the VJ told 
the viewing public that it was off their 7th LP 
released in 1984. It is always annoying when they 
mess up on their facts, but I had to tell them where 
XTC are concerned. 


Dear Sirs’ 

This letter is to inform you of an error in your 
information on ‘‘120 Minutes’’ this evening. The 
VJ introduced XTC’s ‘‘Senses Working Overtime”’ 
as being of XTC’s 7th release from 1984. This 
information is wrong! In reality this song comes 
from XTC’s ‘‘English Settlement’’ which is XTC’s 
5th album released in 1982. These facts are 
important to XTC fans who don’t get to see many 
XTC videos on U.S. television. 

Thank you for programming XTC in your lineup, 
but please investigate the facts so that others won’t 
be misinformed. When it was mentioned there would 
be a video from the 1984 release I got pretty excited. 
I’ve never seen a video from ‘‘The Big 
Express’’album and it was kind of depressing to see 
“‘Senses...’’ again. 

Thanks again for playing the XTC videos you have 
and thank you for your time. 

Sincerely, 

Steve Banister 

1607 Radcliffe Drive 

Columbia, MO 65203 


About two years ago I bought a four-track tape 
recorder and apart from recording my own 
compositions I tried to produce my versions of other 
people’s famous tunes. Recently I tried to record 
“*Earn Enough For Us”’ but it somehow didn’t work 
the way I would have liked it. Anyway, I think there 
are alot of XTC fans all over the world who not 
only listen to XTC records, but who play an 
instrument themself, and maybe they tried to play 
XTC songs in their own way or even tried to write 
tunes that sound like they could have been composed 
by Andy Partridge or Colin Moulding. So I had the 
idea to collect all these XTC or could-be-XTC tunes 
(as far as they were recorded in any way) and make 
a cassette compilation on it. By the way, there exists 
a similar compilation-album on DEVO, released by 
Rhino Records in the U.S.A. Maybe you like this 
idea too - if so please ccntact me: 

Martin Fuchs, Ruhmkorffstr. 14, D-3000 Hannover 
1, West Germany. 


I felt there was no better time than the present 
to put pen to paper in praise of XTC since within 
the last week I purchased the LP ‘‘English 
Settlement”’ in it’s beautifully restored to full song 
version on domestic CD, and take it from me it 
sounds exquisite with the digital difference. I’m 
dying for the domestic ‘‘Big Express’’ CD issue 
to arrive at my local record store. 

The other great reason for me to write is that 
I saw a wonderful piece on XTC on the Kurt Loder 
MTV News. I was surprised MTV did this piece 
since XTC is not really promoting a new LP (yet). 

It was a lot of footage of them in the studio, 
talking about and recording the new L.P. I was in 
heaven as the whole news portion (about 5 minutes) 
was devoted to the band. Hopefully MTV will get 
really behind the boys when the album comes out 
so they get the success they deserve. 

In the piece Andy talked mostly, with Colin 
and Dave chuckling at his very humourous 
comments; Andy talked about the songs, explaining 
the song ‘‘Scarecrow People’? as what would 
happen if scarecrows admired human beings and 
all their bad qualities like bad food, barbed wire, 
etc. He also talked about videos and Todd, and in 
closing talked about liking working with Paul Fox 
and that they feel they’re out of date with the English 
music scene (no way!) and that probably in the 
future America is where their success will be. I 
believe Andy called America their future ‘‘bride’’. 
Throughout the segment MTV showed clips of 
“*Senses Working Overtime’’, ‘‘Grass’’, (I think), 
and ‘‘Dear God’’. The highlight however was the 
MTV cameras in the recording studio where the 
band was doing some vocal and guitar tracks for 
‘‘Mayor of Simpleton’’. Andy clowned with a 
broom mocking a guitar and some camera antics, 
while Colin added his backing vocal and Dave 
played a real guitar and sang back-up. The song 
sounded great, I can’t wait for the L.P. Although 
I don’t judge bands on the ridiculous standard of 
their apparel, the boys were looking quite 
fashionable and hopefully people will get really 
interested in them because I feel they are probably 
the hippest group around now without even trying. 

Until we’re all in vinyl nirvana, 
Jeffrey Eldred 
Davenport, IA. 
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I do believe that ‘‘Skylarking’’ is one of the 
greatest collections of songs on CD. I have had 
trouble finding a band to believe in, mostly because 
I have submersed myself into the ‘‘Classical’’ music 
world being a percussion/compositon major at the 
University of Toledo, Ohio. 

I find ‘‘Skylarking”’ to be very refreshing and 
artistically entertaining with all of its string 
arrangements (may they be real or sampled). 

It was of course the only logical step for XTC 
to do this album, to progress to such a high level 
of musicianship. I hope it keeps up. I will continue 
to look for new and interesting projects from them. 

Say Hey to the guys for me, 

Musically speaking of course. 

Christopher P. Stoll 
Toledo, Ohio U.S.A. 


Mitch Friedman writes from Swindon where 
he overheard XTC rehearsing loudly through 
Andy’s open attic window; he later met with the 
boys at the Wheatsheaf. Colin plays guitars on 
“Find the Fox’’?!! The drummer on ‘‘Happy 
Families’? name is LINN... Dave plays all the 
instruments on ‘‘Bags of Fun’’ (except the sax solo 
which is Andy)...and the most startling revelation 
of all...the drummer on the next album will be from 
Mr. Mister! Jeffrey Dinces, New York, NY. 


I am a 20 year old musician who has been 
following XTC for about five years now. What a 
shame that I was too young to see them when they 
opened for The Police so many years ago in this 
oil town of musical stagnancy. There have been 
rumours about them playing with Midnight Oil this 
year! Can this be true? I thought Partridge vowed 
never to tour again after the English Settlelment 
tour. 

With the release of 25 O’clock and Psonic 
Psunspot my life seemed complete. Then, when I 
received Chips From The Chocolate Fireball on 
C.D. as a birthday gift I realized the true genius 
of The Dukes. Definitely the best stuff since The 
Beatles themselves! Is there any information on The 
Dukes’ recording techniques? I would be greatly 
interested in such literature. 

Recently I wrote a paper on the bass playing 
of Colin Moulding (me being a bass player at music 
college) and this was accompanied by a presentation 
with XTC and Dukes examples compared to the 
Beatles and in particular Paul McCartney’s bass 
styles. Obviously I reached my own conclusions 
without any information on the band or their 
influences, but are they avid Beatle fans (as I am)? 
By the way, I got an A on the paper! 

I know a fellow who somehow got a letter to 
Andy Partridge, and he apparently replied (albeit 
3 years later!) I was wondering how one would get 
in touch with Colin Moulding. I heard he was living 
in Los Angeles. This is probably a lie, but aren’t 
rumours fun? I’m sure the band wonders how their 
fans perceive them. I’d like to be able to write to 
the members of the band on a musical level (rather 
than about the clothes they wear and their political 
views) as I am studying music and am curious as 
to the extent of their knowledge of harmonic theory 
and their training. D. Michael Bain, 5124 33rd 
Street, N.W. Calgary Alberta. 


Dear Little Express, 

Here is my renewal for another year along with 
two things that have XTC mentioned in them. I’m 
finally getting around to doing it because I’m sitting 
in my Foreign Policies of Europe class in which 
everything to my professor is a Russian conspiracy 
to take over Western Europe and I have 20 more 
minutes to kill before this class from hell is over 
with. 

The comic comes from the Boston Globe; it 
was drawn in response to a letter the paper got from 
an article called ‘‘Are the Oldies killing Rock n 
Roll?’’ A depressing story about the state of Rock 
music today that the letter writers were disagreeing 


with. I noticed in the bottom right-hand corner of 
the record rack, in the middle of the heavy metal 
bands, was XTC. The artist must be an XTC fan 
to think of putting them there, unless he asked the 
Globe rock critic to give him some names of bands 
to use. 
The other clipping came from the NME about 
the recent Captain Beefheart tribute album with a 
brief mention of XTC. 
At least I was able to get something done in 
this class with only a few minutes left. 
Sincerely, 
Claudia Cauchon, 
Durham, NH. 
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Gabriel Polonsky illustration 
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WHERE’S 


THE BEEF’? 


‘FAST’N’ BULBOUS’ isa 
compilation LP on Imaginary 
Records, which pays tribute to 
that crazed hermit genius, poet, 
painter and gravel-voiced guru 
Don Van Vliet —- aka Captain 
Beefheart. 

The LP, which recently hit the 
indie charts at number nine, 
features the great man’s songs 
covered by (among others) Sonic 
Youth, XTC, the Scientists, and 
the Screaming Dizbusters (alias 
the Nomads.) All that’s missing 
isa Stanley Unwin version of 
‘Orange Claw Hammer’, but you 
can’t have everything. 

The LPisthe brainchild of... . 
Alan Duffy, who started «=... 
Imaginary with ‘Beyond The - 
Wildwood’, a tribute toSyd__ 
Barrett. 


Beefheart’sabigheroofmine , 
from the past. This is a good way; 
of introducing young people to 
some of these names, Phe only 


trouble is, Andy Partridge (of ” 
XTC)wantstobeon = = 
everything’ se 

And what about persuading . 
some of these names tétake 
part? 


“Often, it’s difficultifyo 
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XTC 
You have to be the Kulest guys in the world. 
I first heard of you at school, someone spray- 
painted huge XTC letters on the wall. Then one of 
my friends let me borrow your ‘‘Skylarking’’ 
cassette. Your musik is great! 
Dennise Breimeir 
Shreveport, L.A. 


I’ve only been blessed with the last two issues 
of The Little Express but have been a die hard XTC 
fan since the release of Drums & Wires. I guess 
I was expecting a lot less from past experiences. 
However, I’ve been proven wrong again...but this 
time I was pleased to be in error. Being in the Air 
Force I have been put at the mercy of where I’m 
stationed... Yes, Annie Koppel, as you mentioned 
in your letter, you can not find any XTC posters 
for sale in Idaho. But my room has proven the fact 
that there are some in this state...just not for sale!! 
I’m orginally from L.A. and was lucky enough to 
catch XTC in concert four times. The last edition 
of L.E. had an article by John Mackie stating that 
Andy Partridge collapsed on stage in Los Angeles. 
This is a little misleading. The concert was one hour 
late and the crowd did not grow restless...they 
seemed a little more concerned. When it was 
announced that the show was cancelled, all were 
disappointed, but not overly angry. Rumours flew 
fast in the Hollywood Palladium and before I 
reached the exit, I had already heard from a number 
of people that Andy had been taken ill. I wasn’t 
upset that the concert had not been rescheduled 
because my main concern was Andy’s health, and 
hopes for his speedy recovery. 

What I’m getting at is the concert never took 
place. He must have collapsed ‘‘backstage’’, not 
‘fon stage’’. I know that this may sound like nit 
picking, but some XTC fans take their facts 
seriously. I still have my unused tickets and would 
never part with them. I didn’t get a refund because 
I felt that there was a small chance that some of 
the money still might make it to the band, especially 
if Andy was ill. I personally get a little upset about 
people whining that this great band doesn’t tour 
anymore. I would rather see them healthy and still 
putting out outstanding albums than to see them in 
the ‘‘where are they now’”’ file. Count your blessings 
and try to realize that his health is by far more 
important!! 

Now that I’ve voiced that opinion I would like 
to say that I have two excellent live recordings of 
XTC that I would be more than happy to share with 
the sacred intelligent. I’m only interested in helping 
the true fan and Mr. Dollar is not my concern! Just 
a blank tape and a return address would be fine! 
I would love to trade for a copy of; The Jules Verne 
Sketchbook. Thanks For Christmas, Countdown to 
Xmas Partytime or Looking For Footprints. My 
Footprints was sat on and I hope that person marries 
Madonna!!! Otherwise I ask nothing but a friendly 
letter, blank tape, return address and a thank you!! 
Honestly!! The tapes are from the Drums & Wires 
tour and the Black Sea tour. P.S. Add a list of what 
other bands you enjoy...ya never know!! Chris 
Benson, P.S.C. Box 1505, MTN. Home AFB ID 
83648 USA. 
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Ideas Collected 
by 
Christopher P. Stoll 
Thought Processor/Percussionist 
/volcalizer/thinking man 


Music comes in many forms 
Land, water, sky, fire, traffic, birds, wind 


Love is many things 
Hate, kindness, expression, like, co-operation, 
interest 


Hate forms in many things 
War, friendship, love, knowledge, ignorance, 
words 


Emotions have many different names _ 
Love, hate, fear, joy, anger, disappointment, 
despair, hope 


Rhythm 
sex, engine, rain, music, drumline, T.V. picture 
speech 


Color 
None (in the human race) (or is there?) 


Level 
Primate, religious, earthly, systematic, floor, 
lifeforms, headed 


Beautiful 
Life, eyes, a pass, a catch, a home, the view 


Education 
Who, what, when, where, why, how Teach me! 


Problems 
Many always 


Answers 
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1981 


ROCK AND ROLL COOLWHIP 


My sister gave me 
my first bath in rock and roll 


Beatles and Stones 
early 60’s truepunkrock 


My flaming mother 


‘*Turn that shit down or turn it off’’. 


Now mother listens 


to watery, stringy, Gerberbaby Beatles 
every day on her ‘‘Beautiful’’ muzac station 


she won’t turn that shit down. 


Poor John, Paul, George and Ringo 


ironed right along with 
my father’s shirts 
baked in the oven 
with mother’s casserole 


as she goes about her busy AM houseworkday. 


1983 
WALK, MAN 


This appendage 

on ears of all ages 

sparks boyhood memory 

of imagined Martian invasion 


Musical oblivion 
volume at its peak, 
spines rattle 

with disconnected voices 


while whole people 
pass in the street, 
electrically shut out 


The Martians proceed, 
entwined with musical lovers 
or maybe messages from home. 


3/22/88 
ELECTRIC REORIENTATION 


Play some I don’t obey guitar 
scratch old paper off my day 


How do you do that 
plugged-in universe? 

It can’t be a job because 
if it was 


it wouldn’t love time 
down through the centuries 


unless time isn’t the enemy 
I thought it was. 


Kelly Green, Duluth, U.S.A. 


PENPALS WANTED: Peter Kitchen, 64 Argyle 
Street, Darwen, Lancashire, BB3 1Ey, U.K. 


PENPALS: I am studying English and would like 
to write to Canadian people. Thank you. Guillermo 
Medero, Uriburu 811, Bernal, CP (1876), Buenos 
Aires, Argentina. 


I’m incredibly fed up with being a lonely little 
XTC fan - no-one else I know is interested in them, 
and it would be great to write to other fans. As 
regards interests I like reading, music, writing letters 
and stories, myths and legends and - oh all kinds 
of stuff. I suppose I just need some other XTC fan 
(or fans!) to scribble to and put me out of my 
misery! Louise Bath, 19 Hilston Avenue, 
Halesowen, West Midlands, B63 4BT, U.K. 


I have a good idea what it is like to be a British 
male XTC fan, so I’m interested in hearing from 
a female or an overseas correspondent, but I will 
not automatically exclude any of ‘our chaps’. I like 
XTC (of course), The Vapours, Members, 
(basically any late 70’s new wave), The Kinks, 
Devo, etc. Good comedy (Hancock, Python, Spike 
Milligan, etc.) and German beer. Simon 
Sleghtholm, 3 Chapel Lands, Alnwick, 
Northumberland, NE66 IEL, U.K. 


I’m age 26 and a fan of XTC, Prefab Sprout 
and China Crisis. My likes include film and 
travelling. I’m looking for a pen friend of the 
opposite sex age 22-26. Sam Harkness, 175 
Wellington Street, Grimsby, South Humberside, 
DN32 7EQ, U.K. 


Self Sketch by Andy Partridge 


All classified ads are free, but as we 
are unable to personally check each ad, 
readers reply at their own risk. 
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FOR TRADE: Too Many Cooks (p/s), GO-plus, 
Hope and Anchor, Vanishing Girl (12’’ promo), 
Aussie7’’ promos, Skylarking interview (Ip), Live 
shows, Interviews and demos on tape, lots more 
- send for lists. 


WANTED: Recent interviews, Love at first Sight 
(U.S.), Wonderland (UK promo), This is Pop 
(Italy), Generals & Majors (Aussie - Green vinyl), 
many more - let me know what you have for trade. 
Jim Zittel, 2703 Colrain, Pontiac, Michigan, 48054, 
U.S.A. 


WANTED: Beeswax Ip, Drums & Wires on 
Atlantic (w/bonus 7’’), English Settlement (1st UK 
ed.) Will pay some Paper & Iron or I do have some 
concerts and rarities to trade. Will also trade rare 
live Floyd, Cure, others. Also have entire collection 
of many new music and classic rock bands. Send 
for list. I'll be glad to make copies. Write me - will 
ya! Chris Rees, 1100 Appian Way, 0-102, Mt. 
Pleasant, Michigan 48858 USA. 


WANTED: XTC tapes, live, demos and interviews. 
I have a large varied collection to trade with. Over 
2500 hours of live concerts. Also looking for live 
tapes of The Fall. Send your list to: Steve, 265 Main 
St., Apt. 718, Ridgefield Park, N.J. 07660-1592, 
U.S.A. 


WANTED: Jules Verne’s Sketchbook. Have many 
hrs. of rare audio/video tapes to trade: Beatles, 
Stones, Who, XTC, Pink Floyd, Led Zep, 
etc...Write to: Erich Stollberger, 72 Jefferson St., 
Franklin Square, New York, 11010, U.S.A. 


FOR INTEREST: XTC recordings; Love at First 
Sight b/w Beatown Roads..., Pop (VS 1124), very 
good condition; Dukes 25 O’clock mint; 5 Senses 
5-track only B-sides compilation, mint; assorted 
singles; ALL CANADIAN: MUST HAVE audio 
recordings of ‘‘live’’ performances NOT on video 
recordings, and/or trade for video recordings. Open 
to all offers, Jef Leeson, Box 33, Delta, Ontario, 
Canada KOE 1G0 


Send me your poetry and short fiction (1000 
word MAX.) wherever you are in the world. 
English translations (Sorry, I’m an idiot American 
with command of only one language). If you’re a 
member of the L.E. experience I want to see your 
stuff. I’m a writer and wish to trade poems & 
stories, am also working for a small newspaper as 
poetry & fiction editor. Maybe I can print you here! 
If interested, I’m Kelly Green, 504 N. 17th Ave. 
E., Duluth, MN 55812 U.S.A. 


FOR TRADE: XTC tour posters locally made in 
San Francisco to promote what would have been 
the next show on their cancelled ‘‘English 
Settlement’ tour; as well as other vinyl and paper 
items for LIVE and unreleased studio material. I’m 
desperate for live stuff. 

Help, desperate XTC fan needs monetary assistance 
via dire sacrifice. Selling collection at reduced rates 
from previous list and taking offers. Please aid a 
needy XTC fan and benefit besides. Write to: John 
Hanavan 2910 Newbury, Berkeley C.A. 94703. 
Some Kate Bush stuff also. 


This is a poster. 


GET INTO THE SCENE! THE NEW MUSIC 
SCENE 

is a monthly new music newletter offered free of 
charge to Little Express readers. Simply send a self- 
addressed, double stamped envelope to: THE 
MUSIC SCENE 75-A Soundview Ave., Stamford, 
CT. 06902 U.S.A. 


THE DUPLEX PLANET: Interviews conducted 
at the Duplex Nursing Home, Senior Lunch 
Program mealsite and Salvation Army breakfast 
program. $1 per copy. Write to: P.O. Box 1230, 
Saratoga Springs, NY 12866. 


54-40 Info. Write to: Gangland Artists, 707-810 W. 
Broadway Vancouver B.C. V5Z 1J8 Canada 


TO TRADE: Hone and Anchor fest. 2 lp set 
w/XTC "I'm Bugged" & "Science Friction" 
live late '77; exc. condition. Wants: 7" 
"Sgt. Rock"/live "Cuba" & "Gen. & Maj.". 
7" "Love at lst Sight"/live "Beatown/ 
Roads Girdle/This is Pop". Bill Duhigg, 
1270 Overlook Rd., Lakewood, Ohio, 
44107-1036. 


It's purpose is to inform you, the 
general public,g@ the forthcoming appearence of two 


English musicalM™€’roups. This writing is the DESIGN 

upa he postes#y The DESIGN is to help sell tickets- 
in astis case it appearence of XTC and JOOLS HOLLAND 
AND Vises MILLMQWAIRES. A good poster DESIGN is one 

that Ele ractf#nore ticket buyers. The writing is 
tryinemeso pseBl you in much like an eye-catching picture 
It is CEBioiEa to get you to READ IT. This is called 
luring Qasto@ele COTM POON Are the VTOTT But if you 
Ww mrree mind you should STOP. : READINGgs\(e)) Fi l-ter- Wit. 
all we alg-Mittempting tome is to get you to read on. 
Yet this##Ea DOUBLE BIN MbecauscMBP you indeed stop 
you'll BEM Gang what we B21 yosMRid if you read on 
you'll Jey eGsing what we By wantGe Rete: 

more yepwreeekon the moig-myou' re eg Peeing 
simplemeRvickMof tellinc# pu exactly how a good com- 
merci€¥Y desienBworks. Wty 're TRICKS and this is the 
WOr Sj IRICK gall. sincegt's describing the TRICK 
whilsd trying Va) TRICK yet) and if you've read this far 
thesMvou're TRIM4XED but $e wo wn this 
uns you'd ret&kthis f& 2 

dipgsetly insteacH>f sedubin’s 

he(fating visual Wet may nevesMt ph RA eee 

yoi know that WEDY35DAY APRI Mg fs iB Ee ere) 

the KABUKI NIGHTCI\§3, 1881 <leuMARMcnd 

could have used spesial lettering so that XTC stood out 
and you'd see it bel¥jre you'd read any of this writing 
and possibly have bow%ght a ticket anyway. Yet at any 
rate, this is the design of the poster. 
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